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ART

EXHIBITIONS

Please Don't Feed the Sculpture
Artists_are_always busy expanding
the domain of art. After all, that gives
them more room to play in. This past
season, the frontiers, like those of
Alice’s Wonderland, grew bigger and
madder until it seemed that art was
that which looked least like art. Andy
Warhol, in an effort to blow new life
into pop, floated 25 silver pillows filled
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SERRA FEEDING "CAGE I
The living end.

with helium in a_gallery. Claes Olden-
berg, whose realm is the bathroom,
went limp, turned out washbasins and
soft toilets made of stuffed viny

The new pioneers were at it right
up to the end. In Frankfurt, a frontiers-
man named Timm Ulrichs put himself
or: view in a glass box, along with his
school diploma, vaccination certificate
and other personal docurnents. Man-
hattan’s Leo Castelli Gallery put on a
one-man show titled “Store Fronts.”
which is all they were: a row of full-
blank and well-lighted store fronts
made of metal with Plexiglas windows
backed by brown wrapping paper. The
artist is a 30-y Bulgarian escapee
from Sovist Realams nirmel Glistes
who has lived in New York since 1964.
In an carlier gesture of verisimilitude,
he once stacked 400 empty oil drums
wall to wall and 13 feet high in a Left
Bank street in Paris. He also likes to
bundle up motorcycles, trees, other peo-
ples statues and live nudes in plastic
wrapping, then tie them securely with
rope. Their title: Packages.

Another realist of sorts also opened
last to grunts of approval in
Rome’s Gallerie La Salita. He is Richard
Serra, 27, whose credentials include a
Master of Fine Arts degree from Yale
and a Fulbright fellowship; he is cur-
rently deep in his zoo period. On ex-
hibit were crude cages in which disport
two turtles, two quail, a rabbit, a hen,
two guinea pigs and a 97-b. sow. The
big pig oinks away as part of a work
called Live Pig Cage I. “I'm not saying
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the pig is art or is not art,”
artist, “but she makes a form.

Other goodies on view
stuffed ocelot, a stuffed owl
e o (S it i
taxidermist), bidets crammed h
conch shells, beaten-up boxing gloves,
and broom bristles. Of his crass menag-
erie, Serra says: “People didn't know
whether Robert Rauschenberg’s goat
with a tire around it was art. Now they
know. If an artist goes on making goats,
though, he’s hung up.” Serra tries to
stay loose, and designs his works to
last. Says he proudly, “I take great care
to glue every feather down.”

ARCHITECTURE
Avant-Garde Anachronist

In many ways, Louis I. Kahn is archi-
tecture’s favorite maveric
glass and steel boxes for him.
vocabulary includes truncated towers,
round arches, even domes. He was
once one of the most promising pupils
of French-born Architect Paul Phi-
lippe Cret, designer of Washington's
Pan-American Union. At first glance,
Kahn may scem like a Beaux-Arts ar-
but at the age of 65, he has
achieved near-divine status among to-
day’s architecture students.

Servant & Served Spaces. Kahn ad-
mits that he is inspired by such past piles
as the Roman Emperor Hadrian's villa,
the walled town of Carcassonne, the
turreted cathedral of Albi. What keeps
Kahn modern are his use of materials,
his trusses and cantilevers of reinforced
concrete. What makes his work exciting
is that he has modernized old conven-
tions and brought back to zrchuccmrc
asense of romance and daring

Until 1951 Kaha had buii litde of
importance. Then, while_teaching at
Yale, he designed that university’s new
art_museum, which with its_diagonal
staircase slung in a concrete drum and

waffle ceilings d as a break-
through in h)ghl\ “articulated construc-
tion. His medical-research laboratories
building, finished in 1961 at the Uni-
versity of Pennsylvania, is the first ma-
Jor expression of his concept of “sert.
ant” and “served” spaces, achieved
by isolating o heicrll s
air ducts in strong vertical towers, then
hanging glass racks for laboratories be-
tween them.

Jalousies & A Happy Dungeon. Most
recently built of Kahn’s inventory (see
opposite page) is his Salk Institute for
Biological Studies, overlooking the Pa-
cific palisades in La Jolla, Calif. Select-
ed by Dr. Jonas Salk, developer of the
polio vaccine, Kahn designed the pres-
ently half-occupied institute as ~ two
yoked rectangular blocks facing sea-
ward. Each block is composed of flexi-
ble laboratory spaces,spanned by floor-
tall Vierendeel trusses, which, like
punched-out bearns, permit the tons of
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laboratory plumbing to pass through.
Separated from the labs by stairways
and passageways thal serve as open te-
races for outdoor seminars are the

gled studies, each with adjustable e
Jalousies turned toward a view of the
building’s
it FeaVic inoicuarblefacals, Which
recall the elegant ease of ancient Rome,
of the academy where philosophers
might debate in the sun.

The Eleanor Donmllu Erdman dor-
mitory, which opened in time for this
year’s Bryn Mawr undergraduates to
move in, is also an exercise in bold
geometry. The dormitory
three interconnected lozenges.
concrete and native-slate-sided battle-
ments, it resembles a happy dungeon
whose lofty towers admit a deluge of
daylight. For its parapeted roof line and
Iabyrinthine interior. he turned to Scot-
tish castles, which he admires for their
great center halls surrounded by  thick
walls hollowed out to make staircases
and small rooms. The results made one
student gasp, i
and privacy seckers are delighted. Sai
one, “I can't believe there are 137 oth-
er people in this building with me."

arving in Light. Kahn strives to
make his concrete resolve the archi-
tect’s most cantankerous problem: light.
He pierces his silos and
thought of “wrapping ruins around
buildings" to give character to sunight
creating shadows, inveigles light in-
e through slit windows, arches and
myriad fluctuations in the exterior of
his structure. Enchanted with massive
walls, he also seeks to punch through
them, making elaborate models out of
stiff cardboard in order to study ho
his buildings will work, but he builds his
order out of light. And there is no cata-
logue for that.

KAHN & SALK INSTITUTE MODEL
With a bow fo past divines.
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